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INTRODUCTION 
Dear Teachers and Community Leaders,  

 Thank you for suppor ng arts educa on in SWFL!  

With your help, Florida Rep Educa on now reaches up‐

wards of 31,000 students per year, and that number is 

growing every day. It is our mission to enrich the lives of 

our young people with excep onal theatre experiences,  

and we are looking forward to sharing The Giver with you 

and your students. 

 Please use this study guide as a resource to  help 

your students explore the context of the story, make con‐

nec ons to the performance, and complete ac vi es that 

will deepen their learning.  

 We are thrilled to bring this chilling story to life, and 

we hope you find this a helpful resource.  

 

      Sincerely,  

      The Florida Rep Educa on Staff 
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Lois Lowry  
 On March 20th, 1937 Lois Ann Hammers‐

berg was born in Honolulu, Hawaii. Lois’ father 

was in the army which caused her to live in many different places growing up. 

She was introverted and shy young child who loved to read and decided 

around 8 or 9 years old that she wanted to be a writer. Lois graduated high 

school in New York City and went on to study at Brown University. Lois only 

spent two years at Brown and at age 19 she dropped out of school to marry 

Donald Lowry. Lois has four children with Donald: Alix, Kris n, Grey, and Ben.  

 In the early 1970s Lois completed her bachelors degree and graduated 

from the University of Southern Maine. A couple of years a er gradua ng 

Lois’ first Novel A Summer to Die was published in 1977. A Summer to Die was 

based on Lois’ experience of losing her older sister Helen during her child‐

hood. Around the me A Summer to Die was published Lois and her husband 

divorced. Two years a er A Summer to Die was published Lois developed and 

launched her series of novels featuring Anastasia Krupnik. 

 In 1989  Lois was awarded with her first Newberry award for her book 

Number the Stars. Lois later received a second Newberry award for The Giver  

in 1993. The Giver has since been made into a 2014 film and the stage adap‐

on by Eric Coble premiered on March 5th, 2006 at Oregon’s Children’s Thea‐

tre.  

  Many viewed The Giver as controversial due to the themes of the book 

and have tried to ban the book from educa onal se ngs. However, The Giver 

remains “one of the most thought‐provoking novels for children ever wri en.” 

About the author: 
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Eric Coble  

About the playwright: 

Eric Coble’s plays include “The Velocity of Au‐

tumn” (Broadway premiere at the Booth Thea‐

tre, starring Estelle Parsons and Stephen Spinella, directed by Molly Smith), 

“Fairfield”, “Southern Rapture”,“Bright Ideas”, “The Dead Guy”, “My Barking 

Dog”, “A Girl’s Guide to Coffee”, and “The Giver” and have been produced 

Off‐Broadway, in all fi y states of the U.S., and on several con nents, in‐

cluding produc ons at Manha an Class Company, The Kennedy Center, 

Playwrights Horizons, Actors Theatre of Louisville Humana Fes val, Denver 

Center Theatre Company,  Arena Stage, New York and Edinburgh Fringe 

Fes vals, Alliance Theatre, Cleveland Play House, Alabama Shakespeare 

Fes val, South Coast Repertory, Asolo Repertory, Indiana Repertory, Coterie 

Theatre, Great Lakes Theater Fes val, Stages Repertory, Geva Theatre, and 

The Contemporary American Theatre Fes val.   Awards include the AATE 

Dis nguished Play Award for Best Adapta on, an Emmy nomina on, the 

Chorpenning Playwri ng Award for Body of Work, the AT&T Onstage 

Award, Na onal Theatre Conference Playwri ng Award, an NEA Playwright 

in Residence Grant, a TCG Extended Collabora on Grant, the Cleveland Arts 

Prize, two Cuyahoga Arts and Culture Fellowships, and four Ohio Arts Coun‐

cil Individual Excellence Grants.  
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Pre Show Discussion Questions  
 

Prior to watching Florida Repertory’s touring produc on of “The Giv-

er” have a class discussion involving the following ques ons:  

 What differences do you believe the stage adapta on 

of The Giver might have from the book? 

 What is an Utopian Society? 

 How do you think Jonas’ community will be portrayed 

on stage? Quick hint : What do  you know about color 

in  Jonas’ community?  

 What part of the story are 

you most excited to see  

come to life onstage? 

 Why do you believe Eric  

Coble wanted to adapt  

The Giver into a stage play? 

 What are some examples 

of theatre e que e that  

should be prac ced while 

watching a performance? 



Page to Stage 
Eric Coble Adapted Lois Lowry’s  Award winning book for the stage. Use the Venn diagram below to compare and 

contrast the differences between the book and stage adapta on.  

DISCUSS IT!  
 Which version of The Giver did you enjoy more? The book or the 

play?  

 Why do you believe Eric Coble  removed certain characters from his adapta on?  

 Do you believe Eric Coble kept important details from the book into his adapta on? 

 If you were adap ng The Giver would you add in addi onal scenes into the play?  

 Would you take any scenes away? 

Florida Repertory Theatre      F loridaRepEduca on.Org          239‐332‐4665 x 2041  7 
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ADAPTATION LESSON  
1. Split the class into groups of 5 or 6 students. 

2.  Have each group choose a passage from the  book that was not in the 

stage adapta on.  

3. Once the students have chosen a passage  have them format the passage into a script for 

actors. Use the image on the following page as a guide on  forma ng a script.  

4. Have each group turn in their first dra  for correc ons and sugges ons from the teacher. 

5. Once  each group has made the correc ons to the script take the adapta on from the 

page to the stage! 

 Each scene should be cast with members of the group.  

 Group members who are not cast in the scene should serve as the director, stage manag‐

er, costume designer, props designer, and set designer.  

 Encourage students to use online and book resources in the media center to research 

what a produc on team is  responsible for when working on a  stage produc on! 

 Each group should rehearse their adapta on and be able to perform each scene with out 

a script in their hand! 

 Prior to the scene presenta ons have each group prepare a short oral presenta on on 

why they decided to chose their scene, how they assigned group members their different 

jobs, what they enjoyed most about the lesson, and the difficul es of  adap ng a  book 

passage to the stage. The props, set, and costume designer should provide a sketch of 

their designs to share with the class prior to the scene presenta ons!  

 
Take it one step further! 

 If available, speak with your administration about reserving the cafeteria, gymna-
sium, or courtyard to hold your scene presentations! 

 Invite other classes, faculty members, and parents to watch the scene presenta-
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Script Example 
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Color Writing Activity  

Once Jonas receives the memory of color he tries to share the 

memory with his friend Asher. A er trying his hardest Jonas ul ‐

mately gives up on allowing Asher to see color.  

 

Imagine you have just seen color for the first me. Use the space 

provided below to write a le er to your friend who has never 

seen color before about what color looks like. Use descrip ve 

words that would be helpful to paint the picture of color in your 

friends imagina on!  
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Memory Drawing  

In the space provided below draw a picture of your favorite memory. Once 

you have completed your drawing share the memory with your classmates . 



12 Florida Repertory Theatre   FloridaRepEduca on.Org          239‐332‐4665 x 2041  

Utopia  
Jonas lives in a community of a Utopian society. A Utopian society is 
defined as: 
 
1. an imaginary and indefinitely remote place 
2. o en capitalized :  a place of ideal perfec on especially in 
laws, government, and social condi ons 
3. an imprac cal scheme for social improvement 

 

Everything in Jonas’ world seems perfect. There is no suffering, 

no pain, no fear, and no war. However, does a “perfect” life 

come with a cost? All members of the community have their 

lives planned for out for them, they are assigned a spouse, fami‐

ly, and occupa on. All color has been removed to ensure 

“sameness” through out the community.  

Write IT OUT: 
On a separate sheet of paper write your opinion on the following ques‐

ons: 

 Do you agree with the rules of Jonas’ community? 

 Do you believe Jonas’ community is “perfect”? 

 Would you want your en re life planned out for you knowing you 

would never have to suffer through pain, fear, war, etc? Why or Why 

not? 

 If yes, would the pros of never having to experience pain out weigh 

the cons of never feeling love, compassion, etc?  
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Community Rules  
Everyone in Jonas’s community is told to speak with the exact wording 

to express their feelings.  

 

QUICK THINK: Do you believe the way the community members speak 

allow them to truly express what they are feeling inside? Do you be‐

lieve the way community members speak may blur how they are really 

feeling? Why or Why not?  

The ceremony of 12 is one of the biggest event in Jonas’ community. Chil‐

dren who are 12 years old are assigned what job they will have for the rest 

of their lives a er serving  mandatory volunteer hours in different job 

fields throughout the community.  

Classroom Discussion  

Have a classroom wide discussion on the following topics: 

 Imagine you are assigned what you will do the rest of your life at 12 

years old! Do you think your interests may change when you grow old‐

er? Why or Why not?  

 Do you think it is fair to Jonas and his community to plan out their en‐

re lives at such a young age? What are the advantages and disad‐

vantages to this? 
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Utopian Society Activity  

Split the class into four different groups. Each group will represent a 

different utopian society.  Each  group should brainstorm and create 

their own utopian society by answering the following ques ons: 

Materials needed: Trifold board and markers  

 What is the name of your Utopian Society?  

 Who is in charge of the Utopian society and how they are chosen? 

 What jobs are necessary for your society to func on? 

 What are society rules that every member must follow? 

 Why are these rules put into places? 

 Where do society members live? 

 How are society members assigned jobs? 

 Are society members allowed to share their feelings and emo ons? 

 How are families designed in your society? 

 What do society members wear? 

 Does your society have a memory keeper? If not, how are memories 

stored? 

 Is your society similar or different from Jonas’ community? 

A er each group has brainstormed on the above topics they will design a 

trifold board adver sing their Utopian Society. The trifold board should in‐

clude the rules and give examples of day to day life in the Utopian Society. 

Once the boards have been completed each group will present their 

boards to the class. A er each presenta on, have a classroom wide discus‐

sion on the pros and cons of the new society’s rules.  
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Using the space below, write your own review of the 

performance. What did you like? What did you not 

like? Why?  Would you tell your friend to go see it? Try 

to incorporate the theatre vocabulary into your review. 

Theatre VocabularyTheatre Vocabulary 

 

1. 1. RoleRole--  the character(s) 
played by an actor. 

2. 2. PropsProps--  items held by 
actors such as an apple. 
3. 3. ScriptScript--  the written 
words of a play the actors 
memorize their lines 
from. 
4. 4. ClimaxClimax--  the height 
and “changing point” of 
the story. 
5. 5. BlockingBlocking--  the physi-
cal movement of actors. 
Where they stand and 
when they move. 
6. 6. CostumesCostumes--  what the 
actors wear, including 
accessories such as a 
scarf. 
7. 7. PlaywrightPlaywright-- the au-
thor of the play. 
8. 8. ImprovisationImprovisation--  act-
ing without scripted 
lines. Similar to ad-
libbing, meaning to make 
something up on the 
spot. 
9. 9. Fourth WallFourth Wall--  the im-
aginary division between 
the audience and the ac-
tors. When actors speak 
directly to the audience, 
it is called “breaking the 
fourth wall.” 

10. 10. DialogueDialogue--  the words 
spoken between 2 or 
more characters. A con-
versation. 
11. 11. MonologueMonologue-- a series 
of lines spoken by one 
actor only. They may be 
speaking to another on 
stage character, or may 
be alone on stage. 

Critical Review  
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Post Show Discussion Questions  
 

A er watching Florida Repertory’s Theatre for Young Audiences  pro-

duc on of “The Giver” have a class discussion involving the following 

ques ons:  

 What was your favorite part of The Giver? 

 What do you believe happens to Jonas and Gabriel 

a er the play has ended? 

 What do you believe happened to Jonas’ community 

a er he le ? 

 Who was your favorite character in the play? Are they 

different than your favorite character in the book? Why 

or Why not? 

 Do you believe the set and costumes fit the world of 

the play? If not, what would you have changed about 

the technical elements of The Giver?  

 How do the rules we have in todays society compare to 

the rules in Jonas’ community?  

 Describe Florida Repertory Theatre’s produc on of The 

Giver in one word.  
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Making Connections  

About the Author and Playwright: 

LAFS.K12.R.4.10 

 Read and comprehend complex literary and informa onal texts independently and proficiently. 

 

Pre and Post Show Discussion Ques ons: 

LAFS.K12.SL.1.1 

Prepare for and par cipate effec vely in a range of conversa ons and collabora ons with diverse partners, building on others’ 

ideas and expressing their own clearly and persuasively. 

LAFS.K12.SL.1.2 

Integrate and evaluate informa on presented in diverse media and formats, including visually, quan ta vely, and orally.  

 

Page to Stage: 

WL.K12.IL.5.4 

Compare and contrast informa on, concepts, and ideas. 

 

LAFS.6.RL.3.7 

Compare and contrast the experience of reading a story, drama, or poem to listening to or viewing an audio, video, or live ver‐

sion of the text, including contras ng what they “see” and “hear” when reading the text to what they perceive when they listen 

or watch 

LAFS.7.RI.3.7 

Compare and contrast a text to an audio, video, or mul media version of the text, analyzing each medium’s portrayal of the 

subject (e.g., how the delivery of a speech affects the impact of the words). 

LAFS.8.RI.3.7 

Evaluate the advantages and disadvantages of using different mediums (e.g., print or digital text, video, mul media) to present 

a par cular topic or idea.  

 

Adap on Lesson: 
TH.5.O.2.4 
Collaborate with others to develop and refine original scripts, and jus fy wri ng choices. 
 
TH.5.S.2.1 
Collaborate with others to create produc ons and solve challenges. 

TH.68.C.1.4 
Create and present a design, produc on concept, or performance and defend ar s c choices. 

TH.68.O.2.4 
Perform a scene or pantomime to demonstrate understanding of blocking and stage movement. 

LAFS.68.WHST.3.9 

Draw evidence from informa onal texts to support analysis reflec on, and research. 
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Making Connections  
Color Wri ng Ac vity: 

LAFS.K12.W.2.4 

Produce clear and coherent wri ng in which the development, organiza on, and style are appropriate to task, purpose, and 
audience. 

 
Memory Drawing: 
VA.5.S.1.3 
Create artworks to depict personal, cultural, and/or historical themes. 
 
VA.68.C.1.1 
Apply a range of interests and contextual connec ons to influence the art‐making and self‐reflec on processes. 

 

Utopia/Community Rules: 

LAFS.5.SL.1.1 

Engage effec vely in a range of collabora ve discussions (one‐on‐one, in groups, and teacher‐led) with diverse partners 

on grade 5 topics and texts, building on others’ ideas and expressing their own clearly. 

a. Come to discussions prepared, having read or studied required material; explicitly draw on that prepara on and other in‐

forma on known about the topic to explore ideas under discussion. 

b. Follow agreed‐upon rules for discussions and carry out assigned roles. 

c. Pose and respond to specific ques ons by making comments that contribute to the discussion and elaborate on the re‐

marks of others. 

Review the key ideas expressed and draw conclusions in light of informa on and knowledge gained from the discussions. 
 

LAFS.6.SL.1.1 

Engage effec vely in a range of collabora ve discussions (one‐on‐one, in groups, and teacher‐led) with diverse partners on 

grade 6 topics, texts, and issues, building on others’ ideas and expressing their own clearly. 

a. Come to discussions prepared, having read or studied required material; explicitly draw on that prepara on by referring to 

evidence on the topic, text, or issue to probe and reflect on ideas under discussion. 

b. Follow rules for collegial discussions, set specific goals and deadlines, and define individual roles as needed. 

c. Pose and respond to specific ques ons with elabora on and detail by making comments that contribute to the topic, text, 

or issue under discussion. 

Review the key ideas expressed and demonstrate understanding of mul ple perspec ves through reflec on and paraphrasing. 
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Making Connections  
Utopia/Community Rules Cont: 

 

LAFS.7.SL.1.1 

Engage effec vely in a range of collabora ve discussions (one‐on‐one, in groups, and teacher‐led) with diverse partners on 

grade 7 topics, texts, and issues, building on others’ ideas and expressing their own clearly. 

a. Come to discussions prepared, having read or researched material under study; explicitly draw on that prepara on by re‐

ferring to evidence on the topic, text, or issue to probe and reflect on ideas under discussion. 

b. Follow rules for collegial discussions, track progress toward specific goals and deadlines, and define individual roles as 

needed. 

c. Pose ques ons that elicit elabora on and respond to others’ ques ons and comments with relevant observa ons and ideas 

that bring the discussion back on topic as needed. 

Acknowledge new informa on expressed by others and, when warranted, modify their own views. 
 

LAFS.8.SL.1.1 

Engage effec vely in a range of collabora ve discussions (one‐on‐one, in groups, and teacher‐led) with diverse partners on 

grade 8 topics, texts, and issues, building on others’ ideas and expressing their own clearly. 

a. Come to discussions prepared, having read or researched material under study; explicitly draw on that prepara on by re‐

ferring to evidence on the topic, text, or issue to probe and reflect on ideas under discussion. 

b. Follow rules for collegial discussions and decision‐making, track progress toward specific goals and deadlines, and define 

individual roles as needed. 

c. Pose ques ons that connect the ideas of several speakers and respond to others’ ques ons and comments with relevant 

evidence, observa ons, and ideas. 

d. Acknowledge new informa on expressed by others, and, when warranted, qualify or jus fy their own views in light of the 

evidence presented. 

 

Utopian Ac vity: 

 

G.K12.5.3.2c 

Communica on ‐ Perform: Solidify group cohesion toward an assigned task using both verbal and non‐verbal skills. 

 

SP.PK12.VI.2.3 

Par cipate effec vely in group ac vi es, such as coopera ve learning and extracurricular ac vi es. 

LAFS.68.RH.3.7 

Integrate visual informa on (e.g., in charts, graphs, photographs, videos, or maps) with other informa on in print and digital 

texts. 
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Making Connections  
Cri cal Review: 

TH.5.S.1.3 

Evaluate a performance, using theatre terminology, and ar culate emo onal responses to the whole and parts of drama c per‐

formances. 

 

TH.68.C.2.4 

Defend personal responses to a theatre produc on. 
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